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Concerning the translation: 

I have added better copies of the images used in the original article. 
I did not translate Dutch names of persons and places if not appropriate.   

I did not always translate sentences written in other languages than Dutch:   
Where I thought it might help the reader:  

I added an extra translation (– t.o.t.=> translation of translator) 
or short note ( - n.o.t. => note of translator) 

I would like to thank Karin Verelst (SwArta & Hemac-member) for revising the translation  
and giving proper translations of the Latin texts. 

 
The translation of Bredero’s poem ‘To my lord Tibout’ proved to be a challenging task 

As is the case with many poems of the time, the language is rich and abundantly descriptive 
Originality and exact meaning get lost in translation,  

yet I tried to give it my best shot and I’m rather happy with the result.   
 

This significant article has brought together evidence from different historical sources.  
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Translating the article was an obvious thing to do, 

in benefit of practitioners and enthusiasts of the ‘Academy of the Sword’. 
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The transcription of the Academie de L’espée is, next to the transcription and translation of 
the album amicorum - a work in progress. 
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GERARD THIBAULT AND HIS ‘ACADEMIE DE L’ESPÉE’ 
 

BY 
PROF. MR. H. DE LA FONTAINE VERWEY 

 
 
 
 
 

INTRODUCTION 
 
Amsterdam in the beginning of the XVIIth century – could one ever stop 
talking about it? There will always be something new to say about the 
fantastic growth of this port town that was about to take over the role of 
Antwerp; the tripling of the population within forty year due to the 
immigration, mainly from the South; the new expansion of the city by the 
creation of concentric canals, started in 1612; the buildings of Hendrick de 
Keyser, and so much more. This was accompanied by a growing interest of 
the large and little bourgeoisie, not only for theological issues (about which a 
lot of agitation would arise), but also for art and culture, sports and games – 
areas in which a new spirit arose, that of the late Renaissance. 

At that time, one would not yet go to Amsterdam to find great painters, 
but there were more then enough lesser known painters. A Southerner such 
as Badens Francisco, who was called ‘the Italian painter’, attracted many 
students. Love for drama and poetry manifested itself in the old dramatic 
club ‘d’Eglantier’ (‘the Eglantine’ - t.o.t.), where young poets like Hooft and 
Vondel tried to bring in the new spirit – so far unsuccessfully. More modern 
was ‘‘t Wit Lavendel’ (‘the white lavender’ – t.o.t.), of which mainly the 
numerous Southern Dutch were members.  In 1617, the foundation of 
Coster’s ‘Nederduytsche Academie’, following Italian model, pioneered in the 
new direction.  We see changes occurring in an activity where many citizens 
took part in: the handling of weapons.  Since 1580, the handbow-, footbow- 
and shootersguild were reorganized. In the militia, drill masters trained 
civilians in the handling of firearms.  Other forms of weapon use, such as 
fencing and pistol shooting were practiced in clubs of enthusiasts. Here too, 
new weapons and methods, developed in Italy, Spain and France were used, 
as in the army of Prince Maurits, which was also the international school for 
officers and engineers.  

It is significant, that Gerbrand Adriaensz Bredero, born in Amsterdam 
in 1585, in his short life excelled in all aforementioned areas.1 
 
 
 
 
 

                                                 
1
 The biographical data about Bredero are gathered by Garmt Stuiveling, Memoriaal van 
Bredero, Culemborg 1970. 
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Being the son of a shoemaker who became rich by playing the marked, he 
helped his father in his pursuits (real estate and lease from wine import), but 
he was also painter, pupil of Badens, played a leading role in the Eglantine 
and acquired in a short time great reputation as a playwright and poet.  He 
was particularly proud of his appointment as ensign in the militia and he 
also daily practiced the noble fencing with some friends. 
As he says himself: 
 

‘Such way I spend my youth with love and favour towards 
the practice of the arms, the Knightly arts 
The spring of my years I thus dedicated’ 

 
These sentences are found in an undated poem, titled ‘To my lord Tibout’, 
which appeared in the bundle ‘Nederduytsche rijmen’2 in 1620, two years 
after the poet’s death. Who was ‘my lord Tibout’, how did Bredero get in 
touch with him and when was the poem created?  We will try to find answers 
to these questions in the following text.  

 
As introduction a few words about the history of swordsmanship.3 

Since the Middle Ages, this method of fighting completely changed in 
character.  As less emphasis was placed on attack and defence in war, 
fencing became more and more a noble game with fixed rules, in which the 
‘graceful sword’ or rapier was used in stead of the longsword. The 
Renaissance placed the art of fencing under the joint guardianship of Mars 
and Minerva. Being instructed in fencing belonged to the education of the 
gentleman scholar, whose ideal image for the coming centuries was drawn 
by Baldassare Castiglione in his Cortegiuno. The fencing master was no 
longer a rough fighter, but a refined aristocrat, one that was highly regarded. 
On this chivalric art, a whole literature arose.  It were Italian masters who 
wrote the first modern manuals: Achille Marozzo, whose Opera nova came 
out in Modena in 1536, followed by Camillo Agrippa, known as philosopher, 
architect and mathematician.  Agrippa got his beautifully illustrated Trattato 
di scientia d’arme con un dialogo filosofia published in 1553 by the Roman 
master printer Antonio Blado. In line with Agrippa’s philosophy, Spanish 
masters continued to search for the deeper grounds of this art, the 
mathematics. Their program was implicit in the title of the book by Jeronimo 
Carranaa, De la filosofia de las armas, de su destreza y de la agression y 
defension cristiana, released in Sanlucar in1582. 

                                                 
2
 Issued by J. te Winkel, in: Bredero, De werken, fully issued by J. ten Brink, H. E. Moltzer, 

G. Kalff c.a., III (Amsterdam 1890), p. 125,126. 
3
 On the history of fencing i.a. Egerton Castle, Schools and masters of fence. London 1885; J. 

D. Aylward, The English master of arms from the 12th to the 2Oth century. London 1956: for 
the bibliography: Vigeant, La bibliographie de I’escrime ancienne et moderne. Paris 1882; 
Jacopo Gelli, Bibliografia generale della scherma. 2a ed. Milano 1885; C. A. Thimm, A 
complete bibliography of fencing and duelling. London 1896. 
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1. Portret by Willem Delff (?) after David Bailly 
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‘The inventor of the science of the sword’ was named Carranza by his 
student Luis Pacheco de Narvaez, who himself continued to build on the 
premise of his master: the ‘mystical’ circle with its centre lines, segments 
and tangents, where upon the opponents should place themselves if they 
wanted to be invincible. More practice-oriented was the fencing book of the 
Italian Salvator Fabris, who worked at the court of Christian IV of Denmark 
and whose De overo scienza d’arme was released in Copenhagen in 1606.  It 
contained engravings of the Dutchman Jan van Halbeeck. From this folio 
Isaac Elzevier printed a High German translation of the same format at 
Leiden in 1619.  Copper engravings were replaced by woodcuts and the 
assignment of the writer to Christian IV was changed to one of the 
publishers of the rival of the Danish king: Gustav Adolphus of Sweden.4    

What about the education of fencing in the Republic? We get an idea 
from the declaration the fencing masters of Delft, Utrecht, Rotterdam and 
Middelburg gave to the alderman of Leiden on October 6th 1585.5 Apparently 
at that time the main towns in the northern Netherlands had ‘free fencing 
masters’ or ‘fencing masters’, admitted and sworn by the magistrate to give 
instruction in the use of the long sword and the ‘knightly arts of fencing and 
fighting’. He who wanted to obtain this title had, after instruction by 
acknowledged masters, to be examined in a public scuffle, in presence of the 
aldermen in a particular city. Then they were solemnly proclaimed master. 
We know what the oath contained from an Act of 1616, found by Dr. van 
Eeghen.  In it, a young merchant by the name of Anthony Nijs, ‘spent’ 
himself a student of the free fencing master Cornelis van Heusden from 
Amsterdam, ‘to learn to play with rapier only’, and this for fifteen guilders. In 
this agreement was reminded that Mr. Cornelis had sworn ‘by custom of the 
country’ a solemn oath to practice his art ‘for no other reason but to protect 
and defend the fatherland, resisting wantonness and not abusing it to stab 
someone to death’.6  According to the Leiden piece of 1584, Mr. Ludolf van 
Ceulen from Hildesheim acted as dean of the Dutch fencing masters at that 
time.  He taught fencing since 1578 and this in the St. Agata convent (later 
Prinsenhof) in Delft.7 This gifted man was also writing master and 
mathematician. In 1594 he moved to Leiden, where he received permission  
from the city to hold a fencing school in an area of the Faliede Beguines 
church, located under the academic library. 
 

                                                 
4
 Alph. Willems, Les Elzevier (Brussels 1880) no. 157. The oldest printed book on fencing in 

the Low Countries is Ia noble science des joueurs d’espée. Antwerp, W. Vorsterman 1538, 
probably a translation of Andreas Pauerfeindt, Ergründung ritterlicher Kunst der Fechterey. 

Vienna 1517. cf Nijhoff- Kronenbergno 1881. 
 
5
 W. J. C. Rammelman Elzevier, Zestiende-eeuwsche scbermmeesters, in: Navorscher 13 

(1863), p. 329. 
 
6
 1. H. van Eeghen, Het geslacht Nijs, in: Yearbook. Amstelodamum 60 (1968), p. 86. The 

free fencing master we find there is named Cornelis van Heusden, who will be dealt with 
later. 
 
7
 On Ludolf van Ceulen: Nieuw Ned. biogr. woordenb., VIII, 291-295 (de Waard). 
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Besides fencing lessons the room was used for lectures followed by students 
of the academy for engineering.  And we know about the room from a picture 
cut by William van Swanenburg in 1610, after a drawing by Jan Cornelisa 
Woudanus.8  The circle made on the floor shows that the modern method 
was used in teaching.  Ludolf van Ceulen, who was also an academic writer, 
was professor of mathematics in 1600 but continued working and fencing 
until his death in 1610. Since 1594 he had an assistant from Antwerp, Pieter 
Bailly, who was also beadle and writing master. In 1598 however, he was 
dismissed by the Senate, because he brought students to ‘dishonourable 
houses’.  After that, he went around Ludolf van Ceulen in order to teach, 
something which the Senate forbade him in 1602. He went in poverty to 
Amsterdam and was there adopted by the city as fencing master.9  An 
unprinted manual he wrote in Amsterdam, called ‘Cort bewijs van’t Rapier 
alleen’, was held by Prince Maurits in his library.  

 When the first fencing school in Amsterdam was founded is unknown. 
Wagenaar pointed out to a decision made by the town council on August 16th 
1586, to transfer the fencing school to the Prinsenhofkerk (Ceciliën 
monastery).  In 1592, Antonys van Dueren is listed as fencing master.10  As 
part of the public amusements for the establishment of the House of 
correction in 1596, (who would get a part of the entrance fees), the town 
council included ‘comedians, fencers and other plays or novelties, which 
could by seen for money’.  According to Pontanus, the school was located 
next tot the guild room of ‘d’Eglantine’, on the top floor of the Saint-
Marguerite Church, which at that time served as a small meat hall.11  When 
Hooft wrote his Warenar in 1616, he named the fencing school as one of the 
preferred places of the ‘gilded youth’, after taverns, the dance room, the 
kaatsbaan (sort of ballgame - n.o.t.) and the librij’ (the city’s library in the new 
church).12 
 

GERARD THIBAULT 
 
Around 1610, a fencing master of great allure appeared in Amsterdam, a 
‘grand seigneur’ in the style of the Spanish and Italian masters, a man who 
was also praised for his skills as physician, painter and architect:  

                                                 
8
 University of Leiden 400 (cat. exp. R i j k s m u s e u m 1975), p. 54 & 162. 

 
9 Pieter Bailly, widower of Willemine Wolfertsdr., married on May 20th 1604 with Katelijne 
de Wit. He lived 3 years down the ‘Ossesluis’. (D.T.B. 411, 225). See further: Nat. hiogr. 
woordenb. V, p. 37, 38 (Briels). For Bailly’s ms cf Handschriften en boeken uit de boekerij 
van Oranje-Nassau ter Koninklijke Bibliotheek (‘s Gravenhage 1898), no. 73. 

 
10

 Antonys van Dueren, fencing master, widower of Jannetje Diercx, married on December 

5th 1592 with Barbara Emberstede, widow of Pieter Jansz (D.T.B. 406,263). On the privilege 
of the House of Correction (Spinhuis): W. F. H. Oldewelt, Amsteerdamsche Archiefvondsten 
(Amsterdam 1943, p. 128. 
 
11 Wagenaar 11, p. 408. 
 
12 Warenar (written 1616, played 1617), 4th act, 1st stage 
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Gerard or, as he liked calling himself ‘Giraldo Thibault’ (he preferred to use 
the French form of his surname).   He was born in Antwerp around 1574, the 
son of the merchant Hendrick Thibault and his second wife Margaret van 
Nispen, widow of John van Hesse, squire of Broich. Hendrick, Gerard’s 
father, came from a famous family out of Ypres.  He had lived in Ghent and 
Antwerp before moving to the North. He settled in Middelburg, where his 
eldest son Christiaen became progenitor of the noble family Thibault of 
Aagtekerke, a family line that died in 1854.13 
 The little that is known about the life of Gerard Thibault, we know 
from his album amicorum and his book Academie de l’espée.  We have no 
information about his youth, education and studies.  According to records 
from the archive of Amsterdam he was settled as merchant in Sanlucar de 
Barrameda, at the mouth of the Guadalquivir below Seville in 1605. Here, 
several Dutchmen, as Gerard, engaged in trading wool which was shipped to 
Italy, Flanders and Amsterdam.  In Amsterdam it was Anthonie van Surck, 
his brother-in-law, married to Maria Thibault, who acted as his authorized 
representative. In autumn 1610, Gerard was in Amsterdam, where in 
connection to the legacy of this father Hendrick and his sister Elizabeth he 
had to ratify a document together with his brother-in-law Guillielmo 
Bartolotti, who was remarried to Gerard’s sister Margaretha in Middelburg, 
this in the year 1593.14 Most likely he remained in Amsterdam, because in 
1613 we see him as a witness at the baptism of Margaret’s daughter 
Leonora, together with Leonora Hellemans, wife of Jan Baptist Bartolotti 
(Guillielmo’s son from his first marriage with Maria Pels).15 

In Sanlucar, the birth place of Jeronimo Carranza, Gerard, despite his 
poor health, had been intensively involved in fencing and he was initiated in 
the new method of the renowned Luis Pacheco de Narvaez.  Thibault refined 
and developed his system, based on the mystical circle, to the ultimate 
consequences.  (Shakespeare called the system of the mystical circle ‘fencing 
by the booke of arithmetic’).16 Around 1611 he introduced himself and his 
method to the Dutch fencing masters who were gathered in Rotterdam for a 
mutual contest, as regularly happened. Here Thibault demonstrated his new 
rules and to everyone’s surprise, he won the first prize.  Once the success of 
his performance came to the attention of Prince Maurits, the latter invited 
the champion together with the other Dutch fencing master to his court to 
be informed about the new inventions.  

                                                 
13 The fact that Gerard was a son of Margaretha van Nispen shows from his coat of arms:  
Thibaut augmented with Van Nispen (about this coat of arms H. T. Muschart, in: Ned. 
Leeuw 51 (1933, 57-58)). I wasn’t able to find a complete genealogy of the family Thibault.  
 
14 Certificates of not. J. F. Bruyningh, 24 dec. 1605 (N.A. 101,180); 19 aug. 1609 (N.A. 116, 
196) and 8 act. 1610 (N.A. 120,165). Anthonie or Antonio van Surck, born 1576-77, was 
buried on Feb. 16th 1619 (N.K.). His son, Antonio Jr, born 1606-07, married Oct. 23 1635 
(N.K.) his first cousin Suzanna Thibaut, ged. N.K. 21 act. 1614, daughter of Gerard’s 
younger brother Adriaen, geb. 1582 at Ghent, married to Suzanna van Hove, who had also 
settled in Amsterdam. cf P. Leendertz Jr, Uit den Muiderkring (Haarlem 1935), p. 51. 
 
15 P. Leendertz, p. 63. 
 
16 Romeo and Juliet. act. 111, sc. 1. 
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The Prince was personally present at these demonstrations, which 
took some days and in which several of his senior officers participated.  
Frederik Hendrik was also present.17 Once again Thibault was victorious and 
received out of the hands of Maurits the price and a badge of honour – a 
ceremony celebrated by Daniel Heinsius in a Latin poem which we will talk 
about later.  

It is understandable that the unexpected success of this new 
phenomenon in fencing caused great excitement among the masters, who 
lead the fencing scene in the Republic after the deaths of Ludolf van Ceulen 
and Pieter Bailly. This included among others Mr. Johannes Damius, fencing 
master, surgeon, and after Maurits replaced the law in 1618 also captain, 
alderman and purse bearer of Haarlem.18 Also still alive was the aged Mr. 
Lambert van Someren, Thibault’s first instructor, who had taught in 
Antwerp from 1564 up to 1584 and afterwards entered the service of Maurits 
and the Swedish kings Karel IX and Gustaaf Adolf.  In Leiden, it was Captain 
Dirck van Sterbergen who was ‘master of arms’ of the city and university.  
He had taught many years in Den Hague before he went abroad. In 
Amsterdam, Pieter Bailly was succeeded by Mr. Cornelis van Heusen, son of 
the eponymous fencing master from Utrecht. The son became fencing master 
in Utrecht after being proclaimed master in Delft in1600.  At the request of 
some senior officers he went to Nijmegen in 1605.  Around 1608 he settled in 
Amsterdam.19 May we believe the odes they signed in Thibault’s album 
amicorum, then all these masters would initially have been sceptical about 
the new method.  Later on they completely opened up and practiced the new 
finds with great enthusiasm. The same feelings of initial resistance, followed 
by acceptance and admiration speak from Bredero’s poem ‘To my Lord 
Thibout’:  

 
(free translation by the translator) 

 
Thus, my Lord Thybout, at the right time it occurred 

That I received your knowledge which is still preferred 
It was you who knew to resist with stout reply 

Against the art of many others did you ply 
in such ways that by your eloquence 

the doctrine of late made no more sense 
It was you who brought the Art out of distant lands 

stored in your brain, laid in our hands 

                                                 
17 These events are described in several poems, including the one from Dirck van Sterbergen 
in the album amicorum of Thibault which we will discuss later on and where we found the 
information on the fencing masters.  
 
18 About Johannes Damius: de Bie & Loosjes 11, p. 364. 
 
19 It is unknown to me where Lambert van Someren was staying at that time, but three of 
his children lived in Amsterdam, among others the engraver Barend van Someren.  Cornelis 
van Heusden, living in the Wolvenstraat, evinced his three children with Lysbeth Vastertsf 
400 on April 28th 1620 ,- for their maternal inheritance, after being remarried on Februari 
16th with Anna van Sijl, widow of Roelof van Ommen.  On October 10th 1628 he joined a 
company with the merchant Josias van den Berge (not. J. Verhey). 
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At first, our brain hawed and disputed 
Until your golden tongue wrote laws in us to be rooted 

And with experience the letters were engraved 
By reason of your ground foundations saved 

You showed your work, its pleasant evidence at last 
made all notice your intellect, and the errors of times past 

You know how to bring to measure 
Stances outside the law and outside the rules of nature 

 
 

That the new master established in Amsterdam begat great enthusiasm 
under the lovers of fencing who all wanted to be taught by him. He had easy 
access to circles in Amsterdam through his brother-in-law, Guillielmo 
Bartolotti.20 The latter, born in Delft as Willem van den Heuvel, being the heir 
to an Italian uncle, had changed his name and was considered the richest 
banker of Amsterdam. During these years he had plans to build him a 
worthy palace, plans which his brother-in-law Gerard, who was a skilled 
architect, certainly was happy to side. After his unprecedented success in 
his fatherland, the master who already saw himself as the rival of the Italian 
Salvator Fabris, thought about means on how to get his new method better 
known. Did he dream of establishing a fencing academy such as the one that 
was founded under the patronage of the Archdukes in Brussels around 
1613?  The chances that would happen in Civil Holland weren’t big. In any 
case he wanted to publish his theories in a large book which would be called 
‘Academie de l’espée’ and which had to surpass the folio of Fabris.  
 In 1615 Thibaut gave some assignments to an engraver with whom he 
had befriended in Amsterdam: Michel le Blon. This in order to propagate the 
new method and the book. The latter made name for his designs for everyday 
objects such as knives and daggers and also for his heraldic coat of arms in 
the finest ‘gothic’ style. As an art dealer and freelance diplomat (he was agent 
of the king of Sweden), he was known in artistic circles as in the ‘beau 
monde’.  For Thibault, le Blon engraved two emblematic prints in honor of 
fencing, probably made by the master himself, whose drawings were praised. 
The first is a curious contemporary depiction of the ‘imago mundi’, the 
mathematical world order, as Thibault saw it. Arranged in geometrical 
figures, we see the four elements, the six planets, the twelve signs of the 
zodiac and the four winds. In the middle is Jupiter, the all-father, with a 
sword in front of him and as additional attributes a lance and lightning. 
Standing on a turtle with a deer behind him, he is flanked by a monkey and 
a dog. Above his head floats the coat of arms of Thibault!  On the second 
image, caught in a classic architecture, we see the whole Olympus with left 
and right Mars and Jupiter in their Chariots of salvation – an apotheosis of 
the handling of weapons.  

                                                 
20

 Elias I., pg. 386 vlg. On the probable construction of the Bartolotti-house in 1617: R. 

Meischke, Hendrick de Kcyser, het huis Bartolotti en het Huis met de Hoofden, in: 
Liber amicorum J. P. Mieras (Amsterdam 1958), p. 44-56, and: Het Nederlandse woonhuis 
van 1300 - 1800 (Haarlem 1969), p. 401-411. According to Meischke the facade might be 

from Hendrick de Keyser and the floor plan from someone else.  
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2 Michel le Blon, coat of arms of Gerard Thibault     3 Michel le Blon, the virtues of a warrior 

 
 

Le Blon did also cut three engravings of small dimensions for the 
fencing master. The first shows the family crest in full glory (where quarters 
are reversed) and an empty cartridge. (Plate 2). The second is a graphical 
business card of the great man with his weapon, his motto ‘Gaudet patientia 
duris’ and his name. In the wide edge list one can see a hunting scene above 
and a horseman with pistol below; on each side Minerva and Mercury, and 
in the four corners images of measuring tools, musical instruments, 
weapons and moneybags, indicating Thibault’s activities as a 
mathematician, musician, swordsman and merchant. (Plate 4). The third 
small engraving provides a summary of Thibault’s life philosophy. Like in the 
emblematic picture, Jupiter is the central figure; over his head his 
mathematical instruments, in the broad bordure one can see the archangel 
Michael above, slaying lust; down one can see the battle of the Horatii and 
the Curiacii and also the qualities a warrior should possess: virtue, reason, 
courage, wisdom, temperance and fortitude. (Plate 3) 
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Thibaut gave these large and small engravings by le Blon to friends and 
students. The little ones he also used when his contribution was asked for 
alba amicorum.21  
 The Academie de l’espée however, would still not appear. Was the 
writer not ready; were his resources not sufficient for his great plans? 
Whatever the case, for merrily fencing Amsterdam it must have been a shock 
when the news came at the beginning of December 1615 that the great man 
was leaving the city: he had accepted an invitation from Cleves court. 
Dismay is what we can read from the many inscriptions in the album 
amicorum of people from Amsterdam who in this way said their goodbyes to 
the revered master, to whom they kept an indelible impression. Not only had 
they fenced in his company, but they had feasted severely and also practiced 
musicianship with him, as evidenced by the contribution of the music 
master Nicolas Vallet.  One of the members of the group, Dr. Albert 
Coenraetsz Burg, called 1615 an ‘annus Dionysianus’! 
  Why did Thibault went to Cleves?  In 1614 the treaty of Xanten 
temporarily ended the war of succession of Cleves that began in 1609 and 
had threatened to grow into a European war.  Both pretenders, the Margrave 
of Brandenburg and the Count Palatine of Neuburg agreed to keep the 
inheritance of Cleeves undivided. They stipulated that Brandenburg would 
rule the duchies of Cleves and Neuburg those of Gulik and Berg. As governor 
of Cleves, the elector Johan Sigismund appointed George Willem, his 18 year 
old son, who went to the castle of Düsseldorf together with his rival Wolfgang 
van Neuburg.  When he no longer felt safe there, George Willem moved to 
Cleves in 1614, where he resided with his younger brother Joachim 
Sigismund. This lasted until 1617, when the prince was called back tot 
Brandenburg by his sick father.  
 At the Cleves’ court of both Brandenburgs, Thibault demonstrated his 
new method. Here too, he came, saw and conquered! This is evident from the 
soaring poetry of Cleves’ authorities in the album, such as Albertus 
Neubauer, fencing master of both princes, and the nobleman Peter Quadt of 
Isengardten, who contributed a long French poem. A Latin poem by Johan 
van der Borch, governor and counsellor of the brothers, later found a place 
in the Academie de l’espée.   
 
 
 
 

                                                 
21 Prof. MR. H. De la Fontaine Verwey, Michel le Blon, graveur, kunsthandelaar, diplomaat, in: 
yearbook. Amstelodamum 61 (1969), p. 103-125, and in: Drukkers, liefhebbers en piraten in 
de XVIIe eeuw (Amsterdam 1976), p. 103-128. J. Ph. van der Keilen, Michel le Blon. Recueil 
d’ornements, La Haye 1900, describes under nr. 178 and 179 both large images (204 x 142 

mm) and under no 180-181 and 227 two of the smaller ones (77 x 54 mm).  The coat of 
arms is named by Van der Keilen, but not shown (nr 113). The ‘businesscard’ (nr 227) he 
mistakes for an ex libris; Nagler, Die monogrammisten IV, 1646.40, takes it for a test title of 
the fencingbook.  Thibault used nr. 181 and 113 for the album amicorum of Isaac Massa 
and nr 181 alone for the one of Cornelis de Glarges, see below. On the emblematic image: 
Klaus Popitz, Die Darstellung der vier Element in der niederl. Graphik von 1565 bis 1630. 

Miinchen 1965; a reproduction in monthly Amstelodamum 58 (1971), p. 53. 
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4. Michel le blon,  Thibault’s ‘business card’ 

 
By fall 1617 Thibault left Cleves.  We know this from the sad farewell poem 
that the aforementioned Neubauer wrote in the album on September 17th. 
Was there a connection with the departure of George William to 
Brandenburg? 
  Shortly after, Thibault was back in Holland.  On November 11th of 
that year he visited his two cousins Bartolotti in Leiden, where they studied. 
In April 1618 he was again in our city of Amsterdam.  From a deed in which 
the engraver Pieter Serwouter was a witness we know that he gave 
assignment to a certain Johan Leenman, to produce a large number of 
frames out of whalebone, intended to paste pictures that were hung in his 
room.22 

                                                 
22 Act of April 27, 1621 (NA 23, not. Hendrick Bruyningh). According to an inscription in the 

album amicorum by Luys Mendes de Carmona, Fencing master at Ecija, Thibault would 
have been in Spain in January 1621. Strangely, this inscription was written by Thibault 
himself. 
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Without a doubt these were engravings after drawings of fencing postures 
and stances by the master himself, as we will encounter later in his 
Academie de l’espée.  On August 25th 1620 he wrote a contribution in 
Amsterdam to the album amicorum of the famous Haarlem diplomat and 
expert on Russia, Isaac Massa.23  According to the said Act on the frames, 
passed on April 27th 1621, Thibault was still a resident of Amsterdam that 
year.   
 The next year he left our city.  On February 16, 1622, he had himself 
enrolled as a student in mathematics at Leiden University. On that occasion, 
he granted himself the flattering age of forty, while in reality, he was seven or 
eight years older.24  While he remained single, he settled with his servant 
Guillaume and his maidservant Arjaentge Claes in a house on the 
Rapenburg, between the Doelensteeg and the Groenhaengracht.25  On 
February 17th, 1623, the aforementioned Mr. Dirck van Sterbergen, captain 
and master of arms ‘of city and university’, signed the ‘ode in honour of the 
knightly art of arms and of Lord Geeraert Thibault’, of which the text must 
have been registered earlier in the album. Did the great man teach fencing at 
the university? In 1624 he wrote in Spanish a contribution to the album 
amicorum of Cornelis de Glarges from Haarlem, studying in Leiden, in which 
he calls himself fencing master of Leiden University.26 An official 
appointment to this office could not be found. In his years at Leiden he 
certainly feverishly spent time completing his great book, Académie de 
l'espée. The editing of the text, the cutting of the prints by an international 
team of engravers, the printing of the gigantic work by Elzeviers27 at Leiden - 
all this must have given him great concern. From the prequel of the book we 
know that Thibault, apart from the courts of The Hague and Cleves also 
spent time at the courts of Paris, Brunswick and Lippe, where he exhibited 
his art.  Perhaps this also happened during these years. However, as we will 
see, he never experienced the publication of his life's work. Giraldo Thibault 
passed away in the first half of 1627: neither the exact date nor the place 
where this happened is known.” 
 

                                                 
23 F. D. 0. Obreen, Het album amicorum van Isaac Massa, in: Archief voor Ned. kunstgesch. 
IV (1881-82), p. 284-288. Thibault’s contribution exists out of two pasted and colored 
engravings, (see pg. 9), Latin and Spanish captions and a signature, Amsterdam, August 25 
1620. Two friends of Thibault, Matthias van Beeck and Michel le Blon, also contributed.  
The album can be found in the Royal Library (75 H 56). On Massa: J. Keuning, I.M., in: 
Imago mundi 10 (1953), p. 65-79. 
 
24 Album studiosorum Acad. Lugduno Batavae (H.C. 1875), p. 158. In the deed of April 27 

1621 (pag. 33, 11. 1) he indicated to be around 47 years old. 
 
25 Municipal Archives of Leiden, registry Hoofdgeld 1622, f 27 (kind note from Mr. P. 
Valkema Blouw). 
 
26 Thibault contributed a colored print of an engraving by Michel le Blon with a Spanish 
capture and signature, 17 July 1624, cf H. Bots, G. van Gemert and P. Rietbergen, L'album 
amicorum of Cornelis de Glarges (Amsterdam 1975), p. 70 (where Thibault was not 

identified). The album can be found in the Royal Library (75 J 48). 
 
27 See below, pg. 22 
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THE ALBUM AMICORUM 

 
By the end of his first period in Amsterdam, Thibault had constructed an 
album amicorum, after the custom of his time, to include and gather the 
expressions of friendship and devotion of students, colleagues and 
supporters. This album was previously part of the library of Anton W. M. 
Mensing and now rests in the Royal Library at ‘s Gravenhage.28  As is the 
case with most seventeenth-century alba, it largely consists of single-
handedly registered contributions by friends, containing a motto, a quote, a 
personal benediction, and on the opposite page, a family crest.  The unusual 
in Thibault's album is that there are also, scattered throughout the book, 
several long poems included, some over one hundred lines, in Latin, 
Spanish, French and Dutch.  The album opens with a large anonymous 
Spanish poem in which the master from Antwerp is on a par with the 
Spanish masters Carranza and Pacheco. Two long French poems are signed 
by the aforementioned gentleman Quadt of Cleves and the Amsterdam music 
master Nicolas Vallet. Large Latin poems were contributed by the fencing 
master of Cleves, Neubauer (two of them) and the two young cousins of 
Thibault, Joannes Baptista and Christiaen Bartolotti. 

From the long poems the most important are the Dutch, written in 
Alexandrines. In four cases the praises to Thibault are signed by his 
colleagues: Dirck van Sterbergen from Leiden, Johannes Damius from 
Haarlem, Lambert van Someren, earlier in Antwerp, and Cornelis van 
Heusden from Amsterdam.  All these poems are built on the same pattern 
(which we already wrote about): first an overview of the career of the fencing 
master, then his meeting with Thibault, the initial criticism on the new 
method and finally the insight that his system is the only right one. The  
already mentioned details of the lives of these four, were taken from these 
poems. 

One thing is clear: in contrast to the short contributions in the album 
that have a more or less spontaneous character, the long poems were 
“organized” by Thibault himself and he had them ‘ordered’ by an occasional 
poet, obviously with the consent and cooperation of the fencing masters, 
whose honourable careers were highlighted in detail. The interrelationship of 
these rhymes, build on a same sort of theme, nevertheless with a certain 
variation in general and of good quality, suggest that they are made by one 
and the same hand. Comparing the handwriting of the signature with that of 
the text, it is found that it is not written in the album by the signatories but 
by others. Five poems (three signed by fencing masters, one by the painter 
Adriaen van Nieulandt and one by the merchant Jan Ysbrantsz Kieft) are 
even written with the same calligraphic handwriting. 
 
 

                                                 
28 Catalogue of tbe library of Ant. W. M. Mensing, 11 (auction Sotheby April 20-22 1937), no 

1303, now in the Royal Library (133 1.4), who obtained it through the collection of ‘van 
Beresteyn’. 
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The motives of criticism and "conversion" are also found in a poem in 
which not a fencing master but an enthusiast is writing. Firstly, he tells his 
own experiences and then he speaks on behalf of his fencing club. At the end 
of this undated poem a space is left open for signature by a large number of 
people. Only three signed: Nicolaes van der Laen, a member of the famous 
Haarlem family, Cornelis van Hogelande, a significant Catholic citizen of 
Leiden, physician and alchemist, later friend of Descartes and Samuel 
Sorbière, and the nobleman Jan van Mathenesse, lord of Lisse.29  Apparently 
this refers to members of a fencing club from Haarlem or Leiden. Not without 
surprise, we here recognize Bredero's poem "To my Lord Tibout”. What 
should we think about this? 

In comparing the written text in Thibault's album with the printed one 
in the Nederduytsche rijmen, (a collection of scattered poetry, published in 
1620, two years after the death of Bredero in 1620, collected by the 
publisher Cornelis Lodewijcksz van de Plasse), it seems that the album 
undoubtedly offers the original version: the line that is missing in the printed 
text can be found in the album; different position, e.g. the last two lines, give 
a better reading.30 That Bredero's name and motto are printed in the printed 
text, suggests that Van de Plasse possessed a subsequent written or printed 
copy wíth signature. 

It is tempting to suppose that the three signatories were members of 
Bredero's fencing club. But, one questions: why didn’t he put his own name? 
We might think that the signing by the entire company, as was intended, did 
not take place, and that Bredero, if it would have happened, would have 
been the last to sign, or (another assumption), maybe he was already ill or 
deceased, when the signing took place?  We can’t find the handwriting in 
which the poem was written elsewhere in the album. The only authentic 
proof of the poet's handwriting that we know however, shows little 
resemblance to this handwriting.31  However, there are serious objections to 
the supposition that this one concerns Bredero's fencing club. Not so much 
the social position of the three signatories but their residence outside 
Amsterdam makes it highly unlikely that they belonged to the enthusiasts 
Bredero daily practiced with, as the poem says. 
 
 

                                                 
29 Two members of the family Van der Laen qualify: Nicolaes Claesz, 1588 - after 1636, the 
son of a sheriff of Amstelland, who married in 1616 in Amsterdam and from 1618 to 1636 
was secretary of Haarlem, and Mr. Nicolaes, 1597-c . 1645, lord of the Spekken in Lisse, 
lawyer, unmarried, brother in law of Isaac Massa, cf M. Thierry de Bye Dolleman and 0. 
Schutte, Het Haarlemse geslacht van der Laen in Ned. Leeuw 86 (1969), p. 323 and 328. 

About Cornelis van HogeLande, 1590 - 1645 : Nieuw Ned. Biogr. woordenb. VII, p. 291.295 
(de Waard). Jan van Mathenesse, Lord of Lisse, deceased in 1624, had a epounymous 
distant cousin, born c. 1596, who was registered in 1619 in Leiden. 
 
30 The text of the poem as it appears in the album, follows as an attachment. 
31 The only known authentic writing of Bredero is his inscription in the first album 
amicorum of Ernst Brinck, cf Stuiveling, p. 165. 
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5. Sonnet by Anna Roemer Visscher 
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His club must have consisted out of citizens from Amsterdam, who came to 
the ‘fencing school’ every day. 

Assuming that the poem indeed is of Bredero, of which there actually 
is no doubt, should we then conclude that it was written by him on behalf of 
Thibault, since the latter also ordered other eulogies from occasional poets?   
Could this mean that it is not based on personal experience of Bredero and 
thus has no autobiographical character? It would not be the first time that 
poetry of this poet, in which one seemed to recognize his own experiences, 
upon closer examination turned out to be manufactured on demand.32 
Moreover, in this case, the question is less important than it seems. After all, 
Bredero's love for the handling of arms shows from other poems that are 
unmistakably his. That he knew Thibault is obvious when one considers that 
he was an avid fencer and, like his friend Adriaen van Nieulandt (also a 
student of Badens) lived nearby ‘the fencing school’ and the dramatic club.33 
Anyway, whether or not the poem is ordered, the "I" that speaks in the poem, 
certainly is Bredero. 

There are also other possibilities for the origins of Bredero's poem. 
Perhaps it was intended as an 'introduction verse' for his fencing book that 
Thibault was preparing in his time in Amsterdam. When the completion of 
that work still seemed to take much time, the master might have decided to 
use it for the album amicorum, in which he intended it to be signed by a 
group of students. Thus probably the poem was made before the end of 
1615, when the album was created. The signing by the members of the 
Leiden-Haarlem club could have been done later. There is also a long 
undated Dutch poem by (or about) an enthusiast, handwritten and signed by 
a young, probably merchant from Amsterdam, Carlo Heldewier, who prides 
himself to have been one of the first students of the master.34 The answer to 
the question whether there are more works of Bredero under the Dutch 
poems in the album, I leave to the more competent evaluators. 

No less interesting are the poems of small size, in which sonnets are 
preferred. A number of them are in Spanish and by different authors, but all 
written with the same Spanish elegant hand. Dutch sonnets were 
contributed by Knight Theodore Rodenburg (August 6, 1617) who could not 
be missed in this company, and Anna Roemer Visscher (undated), written in 
the beautiful calligraphy she was famous for (pl. 5). 

                                                 
32 A. Keersmaekers, De onbekende Bredero, in: Spiegel der letteren 11 (1969), p. 81-97; Mr. 
H. De la Fontaine Verwey, Drie vrienden. Bredero-Tel-le Blon, in: monthly. Amstelodamum 

58 (1971), p. 49-57. 
 
33 J. H. van Eeghen, De familie van Garbrant Adriaenz Bredero, in: Monthly Amstelodamum 
55 (1968), p. 149; S. A. C. Dudok van Heel, De schilder Claes Moyaert en zijn familie, in: 

yearbook. Amstelodamum 68 (1976), p. 16,30. The poems are ‘Een sekere harts-tocht oft 
ontroering (a certain passion or emotion); in: Aendachtigh liedtboeck, and ‘Antwoort op den 

brief van Jacob Barthout’ (1630), in: Nederduytsche rijmen. 
 
34 Carlo Heldewier (most likely form Cologne) shows up on December 27 1612 and October 4 
1618 as a witness at the baptism of the children of Catherine Heldewier (married to 
Abraham Dragon) and Magda Lens Heldewier (married to Gonsalo Romiti), probably his 
sisters. 
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6. Calligraphy of Anna Maria van Schurman. 
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A woman who would be even more famous, Anna Maria van Schurman, 
presented an exceedingly fine example of pen art. She was sixteen years old 
at the time she wrote her contribution in Rhenen on August 23rd 1623.  It’s 
a loose leaf in the album (pl. 6).  Already named was a Dutch sonnet, signed 
by the young Amsterdam merchant Jan Ysbrantsz Kieft. 

 
The majority of the contributions in the album consist as usual of 

short inscriptions. Almost all (about 25) are written by Amsterdam students 
who had become friends, all men between twenty and thirty years, most of 
who were then still unmarried. They wrote their contributions during 
December 1615 as a farewell salute to the master who left off to Cleve. Out of 
which circles are these people? The vast majority are young merchants, 
upcoming regents and intellectuals, half of them from Amsterdam families, 
including Dr. Albert Coenraetsz Burgh (later mayor), Gijsbert van Campen, 
Simon van der Does, Jacob Cornelisa Hooft (brother of Peter Cornelisa), Jan 
Ysbrantsz Kieft, Mr. Pieter Pauw, Benedict Schaeck, Pieter Jansz Snoeck and 
Dr. Jan de Veer; the other half from Southern Dutch families, including 
Matthijs van Beeck, Isaac and Joseph Coymans (the last was the builder of 
the Coymanshuis), Jean and Daniel van Gheel, Carlo Hellemans, Balthasar 
de Moucheron, Peter Panhuysen, Samuel van Peene, Samuel Sautijn and 
Nicolas Sohier (the builder of the 'House with the Heads'). Most of them 
wrote their contributions in Latin, a single one (Sohier) in Italian, the rest in 
Dutch. A full list of the names follows as an attachment. 

 The last three inscriptions are from artists (Adriaen van Nieulandt 
already mentioned): Torrentius the painter, the engraver Michel Le Blon and 
musician Nicolas Vallet. Torrentius, our first 'peintre maudit’  (‘cursed 
painter’ – t.o.t.), who appears here under his real name Jan Symonsz van der 
Beek, was one of the few friends who were already married in 1615 (although 
very unhappy!). In person, he wrote a sonnet in somewhat lame Dutch, 
concluded by an extension of the familiar adage ‘Bene vixit qui bene latuit’, ( 
‘He lives well who keeps well hided’ Ovidius – n.o.t.)35 which reads as follows: 
 
(Free translation from the translator): 

 
He who lives well by keeping well hided 

Awaits calmly what capricious fate brings him 
 
 

Remarkable are the geometrical figures he made in his coat of arms (Pl. 7). 
 

The contribution of Michel le Blon, who was so closely connected to 
Thibault, consists of a French acrostic in the form of a sonnet, in which not 
only the  swordsmanship of the master, but also his skills as a musician and 
architect are praised. 
 
 
 

                                                 
35

 This adage  was put on a painting by Torrentius that Lord Dorchester looked upon at  the house of Isaac 

Massa, protector of the painter, in Lisse, cf A. J. Rehorst, Torrentius (Rotterdam 1939), p. 69. 
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7. Coat of Arms of Torrentius 
 

 
On the opposite page, he painted a meticulously adapted watercolour in 

fine colours, depicting a skin, on which Le Blon's coat of arms is fitted with 
two mottos, “Qu'une” (only one – t.o.t.) 'and' “Tout à temps” (everything in 
time – t.o.t.), a Dutch and a German proverb, ‘ Onder alle lasteren is 
ondanckbarheid ‘t grotste’ (“Among all slander ingratitude is the greatest' –
t.o.t.)  (which shows he was born and raised in Frankfurt!) and 'dem Bosen 
misfallen ist mir lob’ (“to be rejected by evil is my joy” – t.o.t.); finally, a 
detailed, personal expression of friendship and gratitude (pl. 8). 
 

The album is concluded with a long poem in French by Nicolas Vallet. 
This French musician, who settled in Amsterdam in 1613, apparently graced 
the meeting of Thibault’s friends with his music and found his pupils in the 
same circles. Three of the fencers, Matthijs van Beeck, Dr. Albert Coenraetsa 
Burgh and Mr. Pieter Pauw, were among those to whom Vallet dedicated his 
three-part manual for the lute, ‘Le Secret des muses’, in 1615. 
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8.  Coat of Arms of Michel le Blon 

 
 
The contribution of the music master to Thibault's album ends with a print 
from the charming engraving cut by Michel le Blon in 1615 for a plaque 
depicting Vallet's dance school, the 'dance room', embellished with a French 
and a Spanish proverb.  Hooft speaks about it in his Warenar.36 
 

 
ACADEMIE DE L’ESPÉE 

 
Thibault's life work, his Academie de l’espée, of which he would not 
experience the completion and publication, is the most comprehensive guide 
to the art of fencing that ever saw the light. It is also one of the most 
beautiful books from the seventeenth century. The large-folio format (called 
atlas format), the heavy paper, the excellent typography of the Leiden 
Elzeviers (masters in the small, but, as shown here, even in the large 
format), the rich and varied illustrations with double prints - all this makes 
it truly a royal edition. 
 

                                                 
36

 On Nicolas Vallet: A. de Roever, Rijfelarijen in: Oud Holland 4 (1886), p. 190-197; W. 
Nijhoff, Nic. Vallet’s ‘secret des muses’ in: Bibliographische adversaria, 2nd series, 1 
(1887.94), p. 234-249; Robert Eitner, Biographisch-bibliographisch Quellen-Lexikon, 2e dr. 

(Graz 1959), p. 29, 30. the engraving for the plaque is shown in Yearbook Amstelodamum 
61(1969), p. 112 
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It reflects the lavish style of 'the age of expansion', as H. R. Trevor-Roper 
characterizes this period. This book proves once more the great skill of the 
Dutch printers, at that time the best in the world, and the virtuosity of the 
Dutch engravers, who where setting the tone all over. 

The fact that the Academie de l'espée had a long history has already 
been discussed. The creation of the book itself, the engraving, typesetting 
and printing, must have required much time and effort. This can be read 
from the 'introduction’, which is not at all composed identically in the 
different copies. Usually it consists of four sheets: the title, portrait 
(sometimes after, sometimes placed opposite of the title), the French and 
Dutch privilege and the Assignment).37  

Lets start with the sumptuous title, cut by the Frisian engraver Schelte 
van Bolswert (he here calls himself ‘Schelderic’), who made this work in 
Brussels. On the tympanum of a pediment in classical style the archangel 
Michael is seen, striking down lust, flanked by Minerva and Bellona. Below 
are two diamond-shaped shields with left Jupiter in the mathematical 
universe (such as the emblematic engraving cut by Michel le Blon in 1615) 
and right different instruments: a compass, under which crossed over each 
other a ruler, quill pen, spring balance and sword, and furthermore a snake, 
a rooster and a stork. Before the colonnades on either side of the title we find 
Mars on the left and Hercules on the right. In the foreground we see three 
horsemen, armed with pistol, sword and lance. Other weapons are lying on 
the ground. The middle part is filled with the title in fine, richly varied 
calligraphy, carved by Gerrit Gauw from Haarlem, the engraver who did the 
writing examples by Jan van de Velde and other masters (pl. 9). 
The title reads: Academie de I’espée de Girard Tbibault d’Anvers OM se 
demonstrent par reìgles matbematiques sur le .fondement d’un cercle 
;rnysterieux Ia theorie et pratique des vrais et ìusqu’a present incognus secrets 
du maniement des arrnes a pied et a cheval. 1628. It is noteworthy that 
according to the title the Academy discusses both the handling of arms on 
foot and horseback. Thibaut thus thought he was able to complete a second 
part of this work when the title was designed. All copies I know bear the year 
1628, except the one in the library of Havre, which has 1626 in the title - the 
year of the French privilege.38  Thus the title was ready and the date was 
changed later. However, as will appear, at least a part of the first edition was 
just printed in 1630. 

The portrait of the author, surrounded with rich ornamentation, is cut 
after a painting by David Bailly, the son of the fencing master Pieter Bailly. 
Above the portrait is the saying 
 
Tranquilla ratio, nec sui impatiens labor,(the calm ratio, not the impatient work – t.o.t.) 
Modum evaganti praestruit ferociae, (is the perfect way to stop wild beasts – t.o.t.) 

 
  

                                                 
37 Willems, no 302, p. 79.80.  
 
38 Rihliothèque-Gust. van Havre (rente Amsterdam December 11-15 1906, Fred Muller) no 
282. 
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under this the Thibault family crest with the motto "Gaudet patientia Duris’ 
(patience revels in resistance – t.o.t.). On either side are squares, in the one 
on the left are two naked men and in the one on the right different 
instruments (placed differently than those listed in the diamond-shaped 
shield on the titlepage) (pl. 1). 

The third leaf, which appears in all copies, gives the task of the writer 
to the emperor, kings, dukes, counts and other nobles who love and promote 
the noble art of fencing. Names are not placed. On the reverse side of this 
paper is the undated Latin poem written by Daniel Heinsius at the time 
Prince Maurice bestowed the prize and decoration to Thibault. 

On the fourth leaf is found the privilege granted to Gerard Thibault by 
King Louis the 13th of France, dated December 11th 1626, and below that of 
the States General, given to the heirs of the author on June 5th 1627. 
Through this, it can be concluded that Thibault died in the first five months 
of 1627. On the flip side of this sheet is printed an ‘Advertissement sur la 
Consideration des figures de ce livre', which explains what perspective 
principles were used. 

In some copies, including that of the University Library of Amsterdam, 
the introduction is expanded with three additional pages.39 
On the first we find printed the privilege granted to the heirs of Thibault by 
Emperor Ferdinand II (on May 20th 1630). Since the title bears the 
date 1628, they waited two years with publication, at least for a part of the 
circulation, until they received the privilege.  As we 
know Thibault was already deceased in the first half of 1627, before 
he had completed his work. This is announced on the second extra page of 
the introduction, in a  ‘Advertissement au lecteur ', which also revealed the 
identity of the printer: 
‘Le lecteur sera adverti, que l’autheur ayant eu le dessein de produire la 
science de l’exercice à cheval, avec telle à pied, comme il en est faict mention 
au frontispice de ce livre, la mort l’ayant prevenu, ne l’a peu mettre en effect, 
mesmes l’impression du present livre en a esté retardée iusques à present’. 
Below this text : ‘A Leyde, Imprimé en la typographie des Elaeviers, Au moys 
d’Aoust, l’an 1630’.40 

From this sheet that, as mentioned, is found in only a few copies, thus 
appears that Bonaventure and Abraham Elzevier were the printers and not, 
as has been suggested previously, an Antwerp typographer. Since the name 
of the printers are mentioned nowhere in the book, it is clear that it has been 
produced commissioned and paid for by Thibault and his family, who 
themselves acted as publishers. 

                                                 
39 Probably the same is described by Wouter Nijhoff, Elzeviriana, in: Het Boek 25 (1938-39), 
p. 198, 224, and before that by Ed. Rahir in: Bulletin de la librairie Morgand 8 (1898-99), no 

35417. Such a copy with some etch and  ‘épreuves d’artiste’ of the prints, bound by Marius 
Michel, was in the library Capron, cf Ed. Rahir, Catalogue d’une collection unique de volumes 
imprimés par les EIzevier (Paris 1896), no 273. The copy in the National Library in Paris 

(Rés. V, 6), bound in maroon-colored velvet with florets, is probably donated to King Louis 
13th by Thibault's heirs. Hendrick Thibaut, lord of Aagtekerke, mayor of Middelburg, etc. 
(1601-1667), nephew of Gerard, was knight of Saint Michel and increased his weapon with 
the French lily as heart of the shield. 
 
40 Willems, p. 79, only found this page in the copy of the library of Versailles. 
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9. Title page of the ‘Academie de L’espée’ 
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The Academie de I'espée is one of the few books in folio format printed by 
the Elzeviers, who actually became famous precisely because of their 
expenditure in small and very small format. The typographic ornamentation, 
as leaders, florets and vignettes, are proportional to the large size of the 
work. Most of them aren’t found in other prints of the Elzeviers and were 
probably made especially for this book. 

 
On the third page of the introduction we find a Latin ode by Casparus 

Barlaeus on the left.  Barlaeus here calls himself ‘Med. Doc’. (his only title).  
On the right side we find a similar poem by Johan van der Borch, Heir Lord 
of Langentrier etc., first governor of George William of Brandenburg, Duke of 
Cleves, and later his councelor. On the reverse side we find a Latin poem by 
a certain Gabriel von Danuf, who explains to have been a former devotee of 
the Italian master Salvator Fabris, but now exclaims: 'Magnus Salvator, 
maior Thibaultius ille’. Underneath is a communication intended for the 
reader of the following: ‘Amy lecteur, n’attendez pas que par quelque longue 
preface on vous recommande l’entreprinse, les peines & depense excessive 
que 1’Auteur a employé en ce grand & precieux ouvrage; Les Princes & 
Seigneurs à qui il l’a dedié, de qui on voit à l’entrée d’iceluy les armoiries, 
sont ceux qu’on prent en tesmoins des admirables preuves & effects qu’il a 
donné en leur presence de 1’Excellence de l’art qu’il y enseigne, qui pourtant 
l’ont eu en grand estime & l’ont honoré en plusieurs endroits de leur faveur 
& bienveillance & poussé à en donner part à la posterité’. 

 
What can be deduced from this 'advertisement’ which appears not to be 

the author’s? That a preface is missing in a work of this allure is strange 
indeed. This will be due to Thibault’s death, although it’s not said. More 
important is the announcement that the author demonstrated his art to all 
princes, whose weapons are included in the book, and that they thus 
endorsed and paid tribute to him.  That it were those princes who, by paying 
a monetary contribution, made the printing of this most precious work 
possible, is very likely, though it is nowhere explicitly reported. 

 
In all copies nine papers with the weapons of the protectors of the book 

are found, usually placed one after the other behind the introduction, 
sometimes, as in the Amsterdam copy, spread in the entire book.41  These 
are wonderful samples of heraldic art with beautifully calligraphed captions, 
although lacking any indication of the artists. It concerns the following 
characters (in the order of the Amsterdam copy): King Louis the 13th of 
France (dated1628, the other coats of arms are undated); 
 

                                                 
41 The coat of arms of  some protectors are also found on a number of prints with fencing 
examples, while other shields intented to be filled with coat of arms, remained empty. 
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10. Fencers in action, engraving of Crispijn van der Passe Sr. 

 
Joachim Sigismund of Brandenburg, Duke of Cleves; his older brother 
George William, Elector of Brandenburg (he became elector in 1619 when 
his brother succeeded him as Duke of Cleves); Prince Maurits (thus 
before 1625, the year of his death);  Christian, Duke of Brunswick-
Luneburg from 1611 untill1633; the brothers Simon and Otto, Counts 
of Lippe (Simon VII reigned from1613 to 1627); Frederick Henry (with the 
titles he held before Maurits' death); Stephan Gans, free lord of Potlits and 
Wolfshagen (the only non-royal, cavalry captain in service of the state, 
married to Helena van Brederode of Kloetinge and died in 1626) 
and finally, Ernst Casimir, stadtholder of Friesland since 1620. From these 
coats of arms we can conclude, as we have said before, that Thibault visited 
the courts of France, Brunswick and Lippe after his stay at Cleves. All coats 
of arms were probably made before 1625 (except the French one that was 
engraved in 1628, after the death of the author and two years after the 
privilege of Louis 13th). 

Special attention deserves the proper illustration of the book, 
consisting of (apart from one) double prints who represent the positions and 
the hand grips of the fencers (pl. 10). They show a large variation in the 
decoration of the characters, their alignment and backgrounds. 
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It is striking how imperturbable these 'gentlemen' let themselves been 
stabbed through the eyes! It is likely that the designs are by Thibault 
himself. For the engraving he appealed to a large number of Northern and 
Southern Dutch artists, who lived in different places.   The first book 
includes 33 prints, the second thirteen, cut by sixteen different engravers. Of 
those, six worked in Amsterdam: Nicolaes Lastman, J. Geile, Egbert van 
Panderen, Robert de Baudoux, Pieter Serwouter and Salomon Savery; two 
worked in The Hague: Crispiaen van Queboren and Andreas Stockius; one in 
Haarlem: Adriaen Matham; one in Leiden: Jacob van der Borcht; one in 
Delft: Willem Jacobsz Delff; and one in Utrecht: Crispijn van de Passe Sr.; 
three of them worked in Antwerp (or Brussels): Schelte a Bolswert, his 
brother Boetius and Peter de Jode; and one in Germany: Peter Isselburg. Of 
these engravers, Gelle died in 1625 and Lastman in 1626. 

How was the work of the engravers organized by Thibault and 
when was this done? I refer to the Amsterdam Act of April 27th 1621, from 
which we know that Thibault had whale bone frames made on April 1618, 
first a small number, then 25 pieces and later many others in more parts, on 
which prints were stuck to hang in Thibault's room.42 It is likely that most 
if not all prints with fencing examples were ready. Pieter Serwouter, one 
of the engravers of the Academie, said he was present at the purchase and 
delivery. Probably Thibault kept the copper plates himself for later use in his 
book. He could not do this with the two emblematic prints, 
which Michel le Blon had made around 1615 because they were too 
small. So he had them copied in the large size of the Academie de I'espée, the 
first by Egbert van Panderen (pl. 2), the second by Pieter de Jode, and he 
took them as title prints for the second book. 

Finally, as regards to the content of the work, one will have to forgive 
the author of this article that he is ignorant in the field of fencing so that he 
doesn’t discuss this more deeply. Remarkable to say the least is the 
introduction with the elaboration of a theory that was dear to the 
Renaissance: the doctrine of the proportions of the human body. Following 
Vitruvius, the starting point was the human figure placed in a circle with 
outstretched arms and legs. The proportions derived from this served as the 
basis of architecture, art, forms of letters etc. Thibault disquisitions this 
theory and devoted his second chapter to a polemic with Albrecht Dürer, 
who in his Unterweysung der messung (1525) covered this topic.43 Then 
begins the fencing manual. 
 
 
 
 
 
 
 

                                                 
42 See above, p.11, note 22 
43 On the doctrine of the proportions: Erwin Panofsky, The history of the theory of human 
proportions as a refection on the theory of styles, in: Maning in the visual arts (Garden City 

1955), p. 55-107. 
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11. Emblematic print, engraving of Egbert van Panderen 

 
The basis of the system is the mystical circle, complete with center lines, 
segments and tangents, encased in a square. First, this figure has to be 
drawn with chalk on a solid ground, wherein the rapier is used as a compass 
with the flat as the long and the hilt as the short leg. The length of the rapier 
should be in a precise proportion to the body sizes of the fencers. After the 
intersections are numbered, the opponents can line up opposite to each 
other at the end of a center line.   This is the ’first position’. In the 'second 
position' one participant steps to the nearby intersection on the left, the 
other to the right. As long as they ‘traverse’ in this fastidious manner, they 
can not hit each other. If one steps aside a bit too much or too little, his 
negligence is rewarded with a stab in the eye or the body. This system is 
worked out in the smallest details in the first book. The second book deals 
with how you adequately defend with rapier alone against someone who is 
also using a poniard or a shield. 

The exploitation of the book must have been done by Thibault's heirs. 
Whether it has had much success can be questioned. The work was too big, 
too expensive and most importantly, the author was no longer around to 
take care of the propaganda with his renowned eloquence and 
persuasiveness. 
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When in 1665, after the death of Jacoba van Erp, widow of Guillielmo 
Bartolotti Jr., an inventory was made in the big house at the Keizersgracht, 
they found a large number of unbound copies of the Academie de l'espée.44 

Whether his theories long survived Thibault? Certainly, in later works, 
his name is often mentioned with honour, but in practice his 'mystical' circle 
lived a short life. 'This Enormous volume of nonsense…’45 was how the 
devastating judgment sounded of a nineteenth-century authority on fencing. 
Whether it was just, eludes our review. "Tout fïnit par une chanson" 
(everything ends with a song – t.o.t.) says the French proverb. In this case, 
the dream of this "Spanish Brabanter' ended in a beautiful book. 
 
 
 
 

APPENDIX  I 46 

 
Just as the cheerful juice of wine brings joy, 

reveals itself and is all but coy 
Or as the awake mind that doesn’t want to rest 

But shows, right from the cradle, what end it serves best 
Such way I spend my youth with love and favour towards 

the practice of the arms, the Knightly arts 
The spring of my years I thus dedicated 

Learning from masters, skilled and elevated 
So that through instruction I came to believe 

There were no more details to receive 
All I had learned satisfied me 

The enthusiasts I daily joined did so agree 
Thus, my Lord Thybout, at the right time it occurred 

That I received your knowledge which is still preferred 
It was you who knew to resist with stout reply 

Against the art of many others did you ply 
in such ways that by your eloquence 

the doctrine of late made no more sense 
It was you who brought the Art out of distant lands 

stored in your brain, laid in our hands 
At first, our brain hawed and disputed 

Until your golden tongue wrote laws in us to be rooted 
And with experience the letters were engraved 

 

                                                 
44 G. A. Amsterdam, Not. Arch. 1154. Since some bibliographies name editions of the 
Academie de l’espée with imprint: Amsterdam 1650 and Brussel 1668, it’s possible that new 
titles appeared.  I have not seen such editions.  In the auction catalogue of the library P. van 
Eeghen (auctioned June 1-3 1908, R. W. P. de Vries) a copy was registered under number 
860 in which the first impression of another title was shown with an unidentified printer’s 
mark. 
 
45

 Egerton Castle, p. 127. 
46

 Original text of Bredero's poem ‘To my Lord Tibout’ in the album amicorum (f. 13b. 14,15).  

    Free translation by Alwin Goethals. 
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By reason of your ground foundations saved 

You showed your work, its pleasant evidence at last 
made all notice your intellect, and the errors of times past 

You know how to bring to measure 
Stances outside the law and outside the rules of nature 

Although your reasoning from start was clear 
It proved difficult to change habits and actions dear 

Because it’s difficult abandoning what is used and tested 
to accept effort and doctrine, newly manifested 

But your modesty and knowledge proved 
From where our errors initially were diffused 
And you refuted those who had objections 

By the certainty of your acts, you showed their imperfections 
And it is to be noted that many experts, yes, from far away 
And practitioners with whom you frequently came to play 

Fought in the arena of both word and deed 
until they professed to your mastery and bravery, to follow your lead 

they praised your art and openly searched for 
her weak force, no longer to ignore 

we could not praise more 
your benevolence to teach us what you stand for 

Instructing us you found a charming entertainment 
daily practicing to perfection your attainment 

with diligence we turned to our duty 
in which we found reason, certainties and beauty 

and after a long time we saw the foundation of your treasure 
your knowledge, and your math we placed into the measure 
Of the division of the field, of numbers and bodily position 

The shifting of weight, less or more, a good acquisition 
All this merges harmoniously just fine 

Through both moderate and quick Time 
Without which all the foundations would fail 

And not her dignity, but swing time would prevail 
O, praised art, which shows us without a lie 

The ignorance on which we have relied 
How witless was our mind, how weak the ability thus 

From what blindness your wisdom cured us 
O second Hercules, who wipes out of the way 

The raw boldness and conceited audacity which makes us pay 
With your valid precepts you know to temper 

The fierce roaring and mad thoughts that tend to enter 
O newfound weapon’s lord, you not only collect 

But defend and honour the wise art, - our respect 
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APPENDIX II 
 
Summary content of Gerard Thibault’s album amicorum (K.B., 133 L 4).  
 
Reference is made to:  
Joh. E. Eiias, De vroedschap van Amsterdam 1578 -1795. Haarlem 1903-05; P. 
Leendertz Jr, Uit den Muiderkrinq. Haarlem 1935, and  
J. G. van Dillen, Het oudste aandeelhoudersregister van de Kamer Amsterdam der 
Oost-lndische Compagnie. ‘s-Gravenhage 1958.  
 
For much information, not included in these works, I am indebted to Sir S. A. C. 
Dudok van Heel. 
 
If persons are not born, married or deceased in Amsterdam, this will be specified. 
The unnamed pages of the album are blank. 

 
 
1v, 2r: Latin poem by Gisbertus Moring. 
Gisbertus Moring of Vianen, registered in Leiden on November 12th 1618.  20 years 
(philosophy). 
 
4v, 5, 6, 7: Ode in honour of the Knightly art of weapons and of Lord Geraert 
Thibault. 
Signed: Dirck van Sterbergen, ‘captain and master of arms of the University of the 
City of Leiden, February 17th 1623.  With coat of arms and motto. 
 
9, 10, 11, 12, 12a recto: Anonymous Spanish poem 
 
13, 14, 15: Poem: ‘Just as the cheerful juice of wine brings joy ’ 
Signed: Nicolaes van der Laen, C. van Hogelande, Jan van Mathenesse. 
This poem is the same as Bredero’s, "To my Lord Tibout. About the signatories note 
29, pg. 14 
 
18r: Spanish sonnet by Caspar Castaño. 
 
18v, 19: Poem by Johannes Damius, ‘practiced master at arms of Haarlem, also 
being captain, aldermen and treasurer of the same city’. Followed by the sonnet ‘In 
praise of Lord Johannes Damius’.   
On Joh. Damius note 18, page 7. 
 
21v, 22r: Spanish sonnet by Luys Mendez de Carmona, fencing master at Ecija. 
January 1618. Written by Thibault himself.  
 
23v: Sonnet by Theodoor Rodenburg. August 17th 1617. 
 
24v: Spanish sonnet by Dr Pedro Alvares. 
 
25r: Spanish sonnet by Pedro Lopez, Portuguese student of Pacheco. 
 
25v, 26r: Sonnet by Anna Roemer Visscher. 
 
27v, 28, 29, 30, 31: French poem ending with coat of arms and motto of Pierre de 
Quadt de Isengardten. 1617. 
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32v, 33r: Latin ode by Rabanus Alhardus von Terchen. 
 
34r: Coat of arms of Isaac Coymans. Amsterdam, December 14th 1615. 
Isaac Coymans, 1581 (Hamburg)-1640, merchant, marries to Wijntge Reynst in 
1620. Elias 11, p.760. 
 
35v, 36r: Latin inscription of Petrus Panhuysen. With coat of arms and motto. 
Pieter Panhuysen of Antwerp, marries Maria Godin in Amsterdam, 1613. Van 
Dillen, p.255. 
 
37r: Coat of arms without a name 
 
38, 39, 40r: Dutch poem by Carlo Helduvier. Amsterdam. With coat of arms and 
motto.  Carlo Heldewier, see note 34, page 16. 
 
41v, 42r: Dutch inscription of Pieter Jansz. Snoeck. Amsterdam, December 3rd 
1615. With coat of arms and motto.    Pieter Jansz Snoeck, brother of Dr Acgidius 
Snoeck. Elias 1, p. 96. 
 
43: Anonymous Spanish sonnet. 
 
45v, 46r: Latin inscription of Joannes de Veer. Amsterdam, December 1st 1615. 
With coat of arms and motto. 
Dr Jan de Veer, 1592-1617, secretary 1611-1617, unmarried. Elias 1, p. 51. 
 
47v, 48r: Latin inscription of Petrus Pauw. September 7th 1615. With coat of arms 
and motto. Mr Pieter Pauw, 1594.1663 (den Haag), marries Walburg van Wel. Elias 
1, p. 91. 
 
48v, 49, 50: Latin poem of Ch. Bartolotti ab Heuvel. Leiden, November 11th 1617. 
With coat of arms of Joannes Baptista and Christianus Bartolotti. At the start 
calligraphy in flower shape, at the tips of the leaves the letters GIRARDUS. 
Jan Baptist Bartolotti (van den Heuvel), 1590 (Hamburg)-1624, son of Guillielmo 
and Margaretha Peis, registered in Leiden May 19th 1608 (literature), firmant house 
Bartolotti, marries Leonora Hellemans in 1612 (she remarries P. C. Hooft in 1627). 
Elias 1, p. 387; Leendertz, p. 19, 56, 59. Christianus Bartolotti, 1597(Hamhurg)-
1617 (Leiden), son of Guillielmo and Margaretha Thibaut, registered in Leiden 
November 12th nov 1615 (law), murdered after completing his study in 1617. His 
album amicorum was in the library van Sypesteyn (auction Londen 1825, no 522). 
Leendertz, p. 56, 61. 
 
52v, 53r: Latin inscription of Ghysberrus Campen. With coat of arms. 
Probably Gijsbert van Campen, begr. (burried) May 3rd 1617, unmarried. R.K. 
 
54v: Latin inscription by S. van der Does. December 1st. 1615. 
Simon van der Does Willemsz, 1584.1652, merchant and shipowner, 1618 counsel, 
married in 605 to Maria Bultel. Elias 1, p. 324. 
 
55: Latin poem of Johannes Nico!aus Telon. Juris utriusque D. 
inserted separately - Latin inscription of Anna Maria a Schurman. Riienen, August 
25th 1623. 
 
56r: Coat of arms of Giovanni Benoits. Amsterdam, December 1st 1615. 
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57v, 58, 59, 60r: Dutch poem, signed by Adriaen van Nieulandt. With coat of arms 
and motto. 
Adriaen van Nieulandt, 1587 (Antwerp) - 1658, painter, married to Catrijna Vaes, 
was friends with the Bartolotti’s. Leendertz. p. 62. 
 
62r: Coat of arms and motto of Baltr. de Moucheron. Amsterdam, December 14th 
dec. 1615. 
Balthasar de Moucheron, 1587 (Arnemuiden)-?, merchant on the Archangel, 
married in 1619 to Cornelia vanBroeckhoven. 
 
63v, 64r: Dutch sonnet of Lamhertus van den Bogaerdt. Amsterdam,  
November 28th. 1615. With coat of arms and motto. 
 
64v, 65, 66, 67, 68r: Latin poem by Albertus Neubauer. With coat of arms. 
‘palestrae Magister’ of George Willem and Joachim Sigismund of Brandenburg. 
 
68v: Latin inscription by Henricus van Ryssel. Amsterdam, December 4th. 1615. 
 
69v, 70r: Latin inscription by Hulbertus van der Burgh. Amsterdam, December 1st. 
Anno Dionysiano 1615. With coat of arms and motto. Dr Albert Coenraetsz Burgh, 
1593.1647, distinguished merchant and dyer, 1618 counsel, marries to Anna 
Wolphaerts van Diemen in 1618 . Elias 1, p. 327. 
 
71v, 72r: Latin inscription by Jacobus C. Hooft. Amsterdam, December 4th  1635. 
With coat of arms and motto. Jacobus Cornelisz Hooft, 1593-1640, brother of P. C. 
Hooft, merchant, marries Jannetge Willemsdr. Pauw.  In 1629 Elias 1, p. 303. 
 
73v, 74r: Latin inscription by Samuel Sautinus. Amsterdam, December 11th dec. 
1615. With coat of arms and motto. Samuel Sautijn, 1593.1632, merchant and 
preparer of sulfer, marries to Maria van der Straten in 1626. Elias 11, p.575. 
 
75v, 76, 77r: Latin poem by Benedictus Schaeck. Amsterdam, December 13th dec. 
1615. With coat of arms. 
Bente or Benedictus Schaeck, lord of Anckeveen, 1587-1661, merchant, marries 
Elizabeth Dircksdr. Sperwer in 1615. Elias I, p. 252. 
 
78v: Italian poem of Nicolas Sohier. Amsterdam, December 6th. 1615. 
Nicolas Sohier, 1590.1642, merchant, marries Suzanna Hellemans in 1621, builder 
of the ‘House with the heads’. Leendertz, p. 43. 
 
79, 80, 81v: Latin poem by Johannes Lismannus Schenck. 
 
81: Coat of arms of Carlo Hellemans. Amsterdam, December 10th. 1615. 
Carel Hellemans, 1595 (Hamburg) -1652 (Deurne), brother of Suzanna, wife of 
Nicolas Sohier, and Leonora, wife of Jan Baptist Bartolotti, marries to Catharina 
Quingetti in 1613, 1596 (Antwerp) - 24 juli 1615. Did his mourning prevent him 
from signing the album? For his later marriages, see Leendertz, p. 44. 
 
82v, 83r: Latin inscription of Mathisius van Beeck. December 8th. 1615. With coat 
of arms and motto. Mathijs van Beeck, van Aken, probably son of Joost van Beeck. 
Van DilIen, p. 137. Friend of Massa, le Blon and Vallet. His widow, Catharina 
Coninx remarried in 1639 at Utrecht to Jan Pietersz Quint. 
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84v, 85r: Dutch inscription by Daniel and Giovanni van Geel. Amsterdam, 
December 10th. 1615. With coat of arms and motto. Jean van Gheel, lord of 
Spanbroeck, 1589-?, merchant at Italy and on the Levant, marries in 1623 to 
Elisabeth Lampsins. Makes a will on June 20th 1618 together with his brother 
Daniel. 
 
86v: Latin inscription of Samuel van Peene. Without a date. 
Samuel van Peene receives procuration in 1627 from Suzanna van Have, widow of 
Adriaen Thibaut (see note 14, page 7). Other members of this family by Van Dillen, 
p. 155,239. 
 
87v, 88r: Latin inscription by Josephus Coeimans. Amsterdam, December 10th 
1615. With coat of arms and motto. 
Joseph Coymans, lord of Bruchem and Nieuwwaal, 1 S91 (Hamburg)- ?, merchant, 
builder of the Coymanshuis, marries to Dorothea Berck, lady of Alblasserdam in 
1616. Elias 1, p. 762. 
 
89, 90r: Latin poem by Maximilianus van den Wouwere. With coat of arms and 
motto. 
 
92, 93, 94r: Dutch poem, signed by Lambert van Someren, followed by a sonnet, 
signed by the same person.  With coat of arms.  
Lambert van Someren, fencing master, see above page 8. 
 
95, 96: Dutch poem, signed by Cornelis van Heusden. Amsterdam, Dec 1st. 1615. 
Cornelis Cornelisz van Heusden, fencing master, see note 19, page 7. 
 
99, 100: Latin poem by Albertus Nenbauer, Cleve, febr. 17th 1617. 
 
104v, 105r: Dutch poem by Jan Sijmonsz van der Beek. December 17th. 1615. 
With coat of arms. 
Johannes Symoonis van der Beeck, alias Johannes Torrentius, c. 1589.1644, 
painter, marries in 1612 to Neeltgen van Campen. 
 
105v, 106r: French sonnet (acrostic) by Michel le Blon. With coat of arms and 
motto. Michel le Blon, 1587 (Frankfurt)-1 658, engraver, see note 21, page 10. 
 
108v, 109r: Dutch poem, signed by Jan Ysbrantsz. Amsterdam, dec. 17th 1615. 
With coat of arms and motto. . 
Jan Ysbrantsz Kieft, 1588-1636,son of Ysbrant Willemsz Kieft, marries in 1617 to 
Maritje van Bronchorst. Elias 1, p. 186.187. 
 
110v, 111, 112, 113, 114r: French poem by N. Vallet. Amsterdam, December 15th 
1615. With engraving for the plates of his danceschool with spells.  
Nicolas Vallet, music master, see note 36, page 20. 


